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Driving relentlessly inte the 1950's.gomes,volume 11, number 2,
whole number 41, FAPA number 35, VAPA number 15, of Horizomns, the
magazine that has. lasted longer: than its-British comtemporary, Ho~
" rizon. . The Doubledoubletodlandtrouble, Mimeograph does the pub=
lishing, alded by Harry Warner,-Jriy 503, Bryan Place, Hagerstown,
Maryland, who writes all the contentss not otherwise attributed.
: L 4-3-';-'.'.4".“ T " '—zj‘“‘ "‘ %
: . . Inthe Beglmnlng - .. . .
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I've been Seoretary-treasurer for four months now,:and I find
that it isn't much worse; than I .had feared. . One-third of a year in
office has inspired some ideas; that I want to outline here, ., Former
s=ts will be in the best position to comment, but..others in the
"FAPA may have some suggestions and -recommepdationse ¢+, . . .
‘ One thing that needs :lmmediate -attention is. th FATA records.
They now consist of a small ledger, - used to record financial mat-
ters, and a plump looseleaf binder :gontaining one. sheet for each
FAFA member, past, ‘present,’ and potential. The fmall ledger is
all right. "There aTe -enough blapk pages to last .for ,years, end it
. glves'an .instant picture of the .State .of finances thedt 1s helpful
to the s-t. .The looseleafr folder ig different. It weighs a ocou-
ple of pounds, vost two.bucks tq mall from. Boggs to me because it
had to go first clasd, and '} strongly doubt.whether 1t is needed
for the organization's well-being. . o . e
These individual memers® -records are on mimeograpiied sheets,
‘one sheet to-the indiwldual, with gurrent members in one section,
dropped members .in gnother,.end a thkird seotion for waiting list-
ers, Each member's complete,record is on his sheetd nampe, address,
" erédentifils, activity, dues payments, and so forth, It wolld be
. fins fér an FAPA historian, but I doubt whether, W-:$3383b19 per-
son Would went 'to be an FAPA historian. Worse, the mimeagraphed
"shebts will'expire halfway through thls year. New onhes myst be
 made, or the:system must bg.ohanged. The sheets will be filled
“during my terfrin office; soyitlliapparently haye to make $he de-
cieion on what oomes next. - S o
©Ivin opbr”to. BlUggestiens, betyat, fhe momenp I favor doilpg away
with this looSeleaf .folder: altggether..; There; is nothing in' it
¢hat doesn't appear- in the Fanipsy-Ametgur. -Ahe secretary-tgeds-
urer oould keep him reeords ourrent .Just as gpasily with a compact
filing card index. A oard would be blg en?tgh for all the no®a-
tions needed dubing the FAPA 1ifp of,most of us. Disputed gourld
‘bg settled by referring to past, isgués.of the;Fantasy Amatpur,.

" Just as this lecseleatf folder oauld be gegonstricted by oe eful

" researeh among the FAe for %he last flve years. As long aB. the
information sontinues torappear in the FA, the segrepary-t ‘easunw
er will be ecaught up 3f 'he mekes an ergor.. And it seems to me
that the FAPA once got'along wery well on a card index system.
Speer, Rothman,'-Perduesedoes any one- of, you rememher? .

Anothey thing bothers me, Untfl the firs¢ part of Novenber
was safely gone; I was forsed ta. remeiber, that 1t Was still sum=
mertime in the FAPA. -Semsons ehemge in this orgenization two
. ‘months later than they :do.in the &ky. Redd Boggs insists that it

"7 “lolps the set to develop a senge Of ¢t ime-binding, But Lbs Crodteh

‘took plty and said he thought meiling dates should change to eoin-
cide with the calefdar seasonge . Howewer, that ,wouJ:d mean three
mailings at periodd that ape $usy,foF & lgt of us--just before

= hegizaing and snd OF aphoQl TLerme. My ,;iggeq.t,ion
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".is to _Scrap altogether the seasons in the FAPA. Whatever records
LG - 0ver 1o the new s-t will be based on FAFA quarters. The

. bggihnings of the names of the months involved will create splen-
.. dids¥4tles for our quarterd, NodeJa, Femarap, Majuju, and Ausepos
eondure up the dreary immensities at the rim of the universe. -
o There is more yet to eome. For instance, I think:that the
s-t should be re-electable, like the official editor. The mail-
ings during the last couple of years have been right on the dot; ..
they might not have been, if the Laney-Burbee combine hadn’t fun-
otioned under the new constitution. "I*ve found that all the dif-
ficulty in the s-t's task comes in .the first weeks; it's ‘easy now,
I don't want the task anqgther year, but if the future :produces a
capable person who is willing to 4o the work year after. year, he
shouldn®t be frustrated by the constitution,  Rotating the presi-
dent and vice-~president will ocontinue.to be insurance .against rule
of the organization over the years by a tiny clique. - . y

I can think of one more radical idea, but I don't know wheth-
er T 1like it. It would simpiify the FAPA's operation immensely,
but there are probably angles that haven®t occurred to me. The
ideat to begin all FAPA membership years in Jmnuary, 'as the VAFA
does. This would save the 8-t most of his work, and itwould be a
lot easier for the individual memdbers to remember when dues and
eetivity were needed. It wouldn’t upset the present malling
dates, since the February bundle would go out when the new year
had had s good ehance to get under WHy. - - ‘

The VAPA has opewated with falr success under this plan. But
I can think of objeotions agains¢ i¢ in the FAPA., .The FAPA has
much more aetivity than the VAPA, and the proposed system might
Jam ‘most of the publishing into the last half of each calendar .
“year. If the FAPA oontinues t¢ have tQo.many applicants for mem-
bership, waiting listers would have a long waits a person who ap-
plied for membership in February would be sure of waiting eleven
month#. ' (He usually does, even now, rbut this wey there's always
the “ghance that en extraordinary number of members won'!t rensw in
any @iven guarter,) - -
{Oomments via letter or FATA 'publications will be weloomed.
My apologles for using up almst-twe. pages on purely te@hnical
matters, but it's the first ¢ime'I've sinned in this respect 1in
" five years or more. Onward, then, to some-comments on the-last

FAYA mallingy A :

’ hé Fantas %gg&gg;: Tt ineludes everything necessafy,
whieh Is commendable, and a good many-unnecessary things{ whieh
give an impression of fussiness, Putting.down the deadling for
the next mailing in 96-point letters and omipting the fing Yetaill
would be more veluabdle. - Publipstion of the constifjutlon evegy
other issue would be a good idea, New members donit get a copy
of the rules in any other way; 6ld members seldom,@e?ember_the |
constitution from majling to mailing. Pri I can't take muéh
stook in Biblical propheey, when its autbors,. cantt agree on'the
things that heve just happened. Read the-acgounty of the first

Easter mowning in the d4ifferent gespels, to sce hey bad a job.of
morning T - B, 5ayid¢H. Kg ler, learning

reporting someone did, = Horizongg ,
that I was 111 back im November, insisted thai my jpimeograph was

sicker than I was. If I don®t gmﬂlaharper~reprpd'_tion this time,
Arthur H, Repp bas a eustomeg. Mindwarps His prig%& are very falr

--Temember those fantastic #ee® Bhat walger J. Daksherty once was
advertising® '' Alas, thse we.bosh should.pisk.¢n Courzgn in



the same mgiling. I think this 1s a better job than I did. The
gomet: I quit as offieial editor,-.if .someone's membership renew-
al ever comes. to depend on the quasglo 'of how many pages of ac-
tivity are repre'sented by a publieatiph wWith this format! Moon-
shine: Riok's controversial, mater ss ehother stroke of genJus..
What a time Freud would.havé had wikth_ e ‘Sneary paragraph! Srage-
ship: The solentist's name sounds RySsian,.so he shpuld have re-
alized immediately the trutd about:those: underground creatures.
The submerged proletariat, Sbvigdusly, *'r Let's not be tQo hard
on this publication., Remember that the editorg probably hadn't
seen en FADA mailing before joining. Thanteur:  Apparently we're
still humsn, if.we can get interested .,ln an argument over foot-
~ball, My principal beef is the matter of. the best-teams and best
players .selections., Qould-you imagine a major league baseball
season whioch consisted of-seven games, with each team, playing the
others in the league‘oncet 'Obviously it wouldn't mean anything;
a bad team can.beat ‘a good one quife fréquently, Just.as the Sen-
gtors beat the -Yankees .a half-dozen timés in the 22 times they
faced last season., Yet in professional football,” no:team faces
another oftensr than twice in-.a season, and in'college football
no teem faces more than ten psr:cent of the other strong teams of
the nation, and we read.that this time or that team is the great-
est in the nation. Then the sport writers, who can't sea more
tian two dozen college gemes a,season,’come up with All America
selectipns of the best players froa a couple of hundred of the
netion's colleges. I also think that the forward pass is Hheoom-
ing the ruination of the pigskin pastime. late Night Final: It
would spoil the fun of haunting the newsstands, I suppose, vO OT-
der that Vylie btook direct from the™publishers. Damballa: IT
questions about anthropodogy and natural history are 1n demand,
it*'s a good chance for me to find.'6ut a.couple of answers. 15 3
evolution proceeds by natural :selgeétion, how come go many flowers
‘have such brilliant colers when, the beesare supposed to be col-
rb1ind? Next questiony Why hasn't  evélution provided men and
most other higher mammals with moré’‘protection around the throat
and the front side of the stomach? Iy drain has a hard shell ar-
ound it,” and my heart. is reasonably safg under a grillwark of
ribs. ‘But the léast -slip‘of a straight razor ¢ould sever Iy Jug-
ular vein, and a playful poke in the stomach could doubje me up
for half an.hour. . The absence of tones'over the storrcR permlts
some people to grow @at, it is true, but 1 don't see evem that
excuse for the exidtencg of man's neck.: . Ligh: 1 favor a
slight increase In activity requlrements for thosé who dof't vote.
But I 'still think a majority of the membership should be Mavorable
before the constitution can be changed. Faparade: Bysine ss ol
‘reddening face and paining conscience. After §ubmitting bg ogra-
phies? to .a dozen fan projects that.never came into bging, w
given uy 'ghe pastime. The sketohes are much more ingerestgng
than I had thought possible, too. I think most of the othseTS
who dldan't co-operats felt 1like me. 'If a sepond volume conztaln-
ing the Test of the biograpnies were announped, 1 think tha t al-
most all of them would be written and subm ted promptly. an-
dangot Laney fas deft himself wide open. True, it would tinke &
- Tich man to do all the things he-would‘l%ﬁe to d0, and proba,bly
a superman as well whoss day included 72 *hours, But there an e many
things $n Lansy%s lis¢ whioh couldndt be counted as lmpossiv) le.
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Laney can,har@lj,qontinue-&c,eriticize the dreaming of Joe Fann,
after he“admits, in;print €had he himself would but doesn't. For'
instancey -that dreem of yegording good jazz--is it a real desire
for Laney? ' Then why no¢ qui¢ that machine shop, find a job as a
Salesman or Some other wogk that entails a’'lot of traveling, buy
a wire recorder, and turn ¢the daydream into reality by eombining
a vocation with an avoeatlon? Wi¢th the music on wire--which per-
mits enough fldelity for ¢ransfer %o wax in satisfactory manner--
Laney could then start leooking. for an - . angel to fifance the
pressings. . , ' o K

Comd now, we mustn’t neglect the VAPA completely in this is-
sue of Lorigéns. The latesp malling inspires more comments than
the preceding twe or three. Stefantasys Let’s Presume & war ve-
hicle that burns'petro%pum.éna,fs used to ruin the lyngs of sold=-
iers that wear the othe?® @oloy of unifomms, ‘Would one part of it
be called 'a gas gas tank %ank or a gas tank gas tank? '! After
8l) I've .said about high fldslity equipment and my ability to live

. without i1t; I now own a 8Bogém .amplifier and Jensen speaker. The

dirferenceis startling, and 4’m more aware than ever of the vir-

Lﬁ tue of .1p rdeoras, .The ‘seveneineh Oolumbdias in.particular, noisy

. and fuzzy. when played through my 0ld Philco radio, 'sound. superd

-v . now. "~ ‘' "Agenbite of Inwif€p I don’t feel any better about modern

. - poétry s%ﬁ&e'readiﬁg '3 argicle on symbolism in it., Fgpeudian
~.8ymbology ‘strikes me as: g very questionable .field for. poetry, be-
. ‘gause of two fundamental objeetion$ to the matters that des

. explains. (1) The poet uses Freudian symbols intentionally and

consclously in his poems.:  Well, look &t the gnnoyance we feel in

.. .‘reéding 19th century poetry that is cluttered up wlth a reference

to Greek or Roman mythology in every other line, of the affggted
substitution of words that is so frequent in the Frengh prééjeux
8chool. I don't see any reason why the dozen, or so stogck Frgudian
synbols shouldn®t become Just as stupid 1f used in medeprn. poagry
‘time after time., <(2) Roetry also contains Froudian symbols which
-the poét has insertéd unintentionally. I don't see how RWL caf
expest the reader to figure opt where they are and wha$ they megn.
Of course I ocan pounce on & poem that tells about moupdain:climbe
ing, thumb: through my laymén®s gulde.to Freud, and triumphantly
come up with the zeelizetion that mountain climbing is a common
‘Freudian,symbol, ' What good does that do? If I am an adherent-of
Freud's theories, I.already believe that all .dreamework® has the
same inspiring cause, .and needn®y Xeep hunting ,for proofs. of thas.
That moyntein ¢limbing doesn®t tell me the things I might want ta
know agdut the poem or the poet. It takes two decades of study
for a dan to qualify as g psyocho-analyst; and monu@s ofﬂlqng seS=
sions with a subject to.figure out precisely what makes that sub-
jeot tiek. - I can't see that an untrained men yeading a poem can -
figurqliout things with that’ pre¢ision. Freud forgotten for the:
momen i I'd 1ike t6.peint td the most signifigant thing in Lowndes'
articit: his statement that he'd, better gite examples fom his own
poetTy because he can. be-sure what he meant to jgply. How. tall:.
the chairs, the table is a lake / amd gondolas, pgled.high with.
grapgd are waiting." ~That means ehildhood, Lownlies says in the - . -
artigle. .I wouldntt objeot, 'iT he®d said that it meant ¢hidhood - -
somewhere in'the poem 1tself. |As it is, I have to read §his exX= .
plenation, to' realize that'thosé lines don't refer to someongt®s
inferierity complex® thé Jast thoughts that drifted tbrough the
mind of the dying Wagner, or the masingery of the frglt £ly.



The Unpredictable o

After yeading that ®predicted"” issue of Astounding Science
Fiction, I'm beginning to wonder whether fampbell's efforts to
achieve the predicted haven't brouwght us back agaln to Shaver's
Lemurig. You won't $ind llandark or any of the other lares and pe-
nates of the caves. But in that November issue of Astounding, you
¥ill find disturbing tendencies that have the same cause and ef-

ect.’ : .

Or maybe it's' the Greekedrama to which wefve returned. The -
Olympian system of deities wasn't toofaT removed.from the’ general
theme of Shaverism, at tiat, whioh might mean ‘that psyohotics;end’
a very young civilization have ‘Just about the same sort of ideas. ™
The common theme, of coursey is that all mankind i§ riled, a theme
that has beeh creeping into Astounding frequently’ of Iste:. The
November issde is the worst manifestation of sométhing that threat-
ens -to begcome a - consistent background for Astounding®s big stories.
' Campbéll dgesn’t. puy his’superbeings in the caves or on Mt., -
Olympus.. Ke_ prefers to,have his-authors hide them, “ThHQ3 g~ Super-
beings are usually governing the rest of mankind jn see®st. .The-
new men are ofter humans who have recognized their own auperiﬁdfy
'to the rest of humanity. They practically alwajys talk Englign: -
B I wonder Wwhat Russia would do, if its propaganda experts hap-
.pened to run across the issue under consideration? The Kremlin
‘would probafly decide that the issue was a new seorel weapon for
the cold war®, too good .to.be acoepteq on its face value. The same
‘theme .Tuns through both of the seridls and the novelette. Maybe
it's in the van “ogt.story, but I still haven®t been able to make
any sense out of Final Command and wouldn'’t want to hazard the
statément that van Vogt has a theme. It's the worst comcentration
in a single:issue of the magazine for a trend that has been juild-
ing up for some time.. o c ‘

Louis Russell Chauvenst had ldeas like those expressed by the
supermen. in Heirlein's Gulf, ' The battle was fought out in the
FAPA so lorig ago ‘that I don®t recall-How it erded. Byt I have a
distinet impigssion that €hauvenet didn't tryto say the. last word.
The obvioys ¢zouble with the Heinlein-{hauvenet idea is the abeente
of the all-arcund talent that 1s needed to prove the poing. Every
genius in my experlence has conform§d to a certain?patternj;aside
from a handful; of exceptions. The gredt men has been a medloere
bungling sort of person, like me, in every. respegt..exgept one. in
that' excepted respsct he hes begome famous, begause he knows how
to lead a'mtlitary campaign or deduce a new.sclentifio theory or
.build motér cars.,; I don't know hqw men acquire or .inherit those
speeific talents, but I‘do.know that the ideag of those geniuses
about poetrybygovernmpnt, or honesty are no§ & bit /vetter than my
own ideas. T ‘should ‘think 'that s semanticist like Hednlein would
Ve the £irst to recognize that a man®s sbility to wrike a great
novel or to learn a new language in three.deys:doesn'f qualify him
as an expert in any otherfield. .Yet Hellnleln would gave us be-
lieve that all-around geniuses are born all the time. ‘Further,
thet moSt 6f them have the highest ideals and desire §o work foT
the good Qf all mankihd.- C Lo ;

I wish that his story had dared to name a few of ' these people
who are living and working in 1950. Offhend, I can t nk ef only
three men from .the last two senturies that might be tige kind of
geniug that we find ib guif. Wagnery Loethe, and Sphw itzer aeh-
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ieved great results in several different fields apiece. But I'm
sure that Wagner, and ‘maybe Goethe also, would be a very doubtful
candidate for the Marshing Society and Fraternal Assoeéfatioen .of
Heinlein Supermen of the United States of Amerieca. 6 =~ @'w .. ¥ r.

Irrelevantly, I might add that the Heinlein serial‘weas a meés:..
markably bad story, ethics and supermen aside. It sounded as 1f':..
he had written it in three or four sittings of two hours apiece, ‘.. -
and had forgotten to remember from sitting to sitting his narra-
tive techniques of the earlier portions. It starts out like a re-.
redyctio ad asurdum of the van Vogt formula, and Winds up like a
combination textbook and juvenilets adventure storf.* Inclusion of.
the torture of a naked girl was s hit of stupidity that peor Palmer -
would have been roundly oensured for puiblishing. "Heinlein fans -
will probably insist that it was the only way .to prove the moral’
strength of the hero. ' P : ' o

I feel upset.about What Dead !'en Tell for .another reason. It
brings in the very same. superman theories, and adds to them a very
unpleasant assumption from today®s educational ideas: the sypposi-
tion that one test tells something about the subjgot. The United
States Army during World War Two gave general classiflcation’ tests
to all its draftees, a couple of days after they were sworm lnto.
the armgd forees. The rarity of a soldier landing in a ta8k for
which he was fitted should prove something about the worth of-a ..
single test. Yet here we have a group of supermen who would kill
a potential ally, if he doesn’t figure out the solution to the j
one knotty proble: that they put to him, ''A.series of ‘100 problems
of this sort might prove something.ebout a man’s intelligence and
his ebility to cope with new situations., Testing him out with one
problem, with no control over 'his mental and piiysical. fitness atv
that particular moment, sounds like the “educators who:would give a
child an intelligence test on his sixth birthday, end glve him-in-
struction in conformence with the résults .of that for the next
twelve years. ’ ‘ _ . . L

Asimov's story is less offensive. - Thet is, partly-because it
puts those governing people into such a far fyture, bpt mostly be-
cause unlike the Sturgeon and Heinlein stories, o% o +ANd Now You. '
Don't happens to be an excellently Plotted, pretty well written
yarn. Asimov deserves a .great deal of credit for his witlingness
to end the Foundation series @t this point. One more long Story
in the same pattern would Have,led the qyest to thp point of ab-
surdity. . S - Coe SR T ' 5
Incidentally, use of the bobbysoxer as the‘lzading'ohmracter
is something that is very rare ’in fantasy litverature. I can't re-
call anotheT recent example $n which a girl of this age-aptuagly :
causes the plot to unfold. 'Ray gummings liked po keep-his hemo-
ines as young as possible, but they might just &8 -well have bean
twice their announced .age, for all the differeneé that it made
hist stories. The only parallil that gomes to mind is CGretohen.
I don't think that Goethe specified her age, but most readers as-
sume that she was in her early teens, - ., . - )

1y own belief is that a single Story fypm the next issus of
Astounding, The Witches of iiarres, was twige as impprtant ‘as .this
whole November is'sue put to o

ethﬁr@ e . b
(M ﬁ-v)<.'>1'.<),,(:':>:(';>?‘F(P'M‘?(").('-i“)(°<><’>
If Bill Denfier ever gets this ?Qrwﬁaéigfﬁb'might investigate the
firm in Vashington which calls itsglf The lMedern gogpm Q@mp_%ny .

[T


sert.es

.‘s. _

:iind Under liatter

5
A

After a dozen strenuous years in the fan fleld, I still have

Seéen no drticles on Lufgi Pirandello,pthe-lia;ian-playwright. e
s rather odd that this should bp so. “Hé.is hardly dbscure to
the lcvers of drema in ceneral, eand he gained a2 gertain gmount of.

New fame perhaps four years ago when The Enchunte@'Cott&ge_was_{f?u
made into a novie for the seoond or, third.time. 3 Ve By R

OF spaceships in his plot. His attack dn reality.goes gaf-dqqﬁﬁﬁvv,,

than such .things would permmit. ' Some of hisg plays are:a gquser ,

combination of stark realism and outrageoug“fantasy, » 7 i 2
Pirandello's basic theme 18 'far from original. . Phil6sophers . ,*

from Plato to Iierzybski haver hammered away at the theme. ofireali-. .

ty. Both Plato and ilorzybski emphasized tneinaed'fop;redogniiihgé_f*

that we 1live 1n a world which we can perceiVé-ley-vary‘imerfeetr{‘"

1y beocause of the limitations of our senses,- Korzybgki ‘goas them
one better, however. _He stresses that fact, theh adds’'onige it .
his opinion that this 1s all to the good, &nd thaf man¥s d1lus-.’ 7
lons are much better than the reality which he, sometimés:attenpts
TOo track down. It®s g dangerously inviting..philogophy, the very;
€ssence of escapism, and'a theme that most ‘of us tackjleain 4 -
story or artlcle whan we're about'fourteeﬁ'years-bl@;'then.lay--
aside as romantic nonsemse of youth. & ko s e R MR € o
Pirandello didn't lay it aside, though: He «unctioned in.
the ather sense, starting out as a leader-in_thévve;}smo.mqveh ,
ment before adopting the ldeas by which le becamd .fd us, Herets .-
one conveniently concise sumcary of his writings: /' T
"Pirandello peints ot the fgct that there is no-‘reality,
thére 1s no difference between What we call flect¥tious-and what
we call real; he tears off 4 .mask only to find another. masX; not-
only are we not what people think we Are, but we are not even .
What we think we arej; we have assumed ,a role,; and we-have the de- -
luslon that that is reality.! . And another gngleg. * 4.7 . = "o o
"He sees humanity ‘at, the. meroy.of. a cruel Nature whose name
1s guided only by the caprgcee, of charice; *and with A 3atanic gusto
he attacks and destroys whdt-we dare. accusftomed to é¢omsider real-
ities, pointing out that' tieéroné: real and, tangitle thing ls hum-
an sdfering. He also séesrbuﬁ'sole.oomfoytjin our hopes and our
1llusions, even though,they prove ‘to .be vain; dn fact, many of
his plays....show theapenefits that can be derived from bellef in
our illuslons.", Trn i . T
Those are ¢xeerpts from an introduetlon to Losl T (Ss Ti
Fare), whioh presents;Pirandello’s. idens in their barest form. |,
Ths title is hard to put into English.coneisely. "Right You - .
Are (If You Think So),"'a comumonly ‘Used English ferpion, fails
to get the point. Less elegant but, nearer the oyiginal would
be "It's Tni's hay (If It Seems:So To You)." ..  ©. B , :
Cosi¥E mugt be a very wonderful play ta wqyzg‘.;f you ¥
don't know how. it's going to come out. Iknowing "th& ending, I .
wouldn't. care;to sit through it, But revivals erae .unlikely,
and I don*ty think that I'll be cheating or:sppilige anyone's
future pleasure by desoribing the plct here. e sudbstance of
the play 1s really quite simple,. probably 'a 1igtle too-bare for
the threé acts that Pirandeilo tries to ri31 witgy 1t. It is .
about a bungh of Itallan burcausratss  Ingd tpei@ midst comes a
new employe, Ponza. TFogza'has a wife and a. mpthghr-in-law. The

It should be understood that Pirendello doeg, not use vampfdesss '

o
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three people immediately exeite all thetareauerats,  because Ponza‘t

doesn't let his wife out of the house and she receives no callers, "~

The mother-in-law lives in another apartment, ‘and ‘communicates

with her daughter by standing on the street below while.the daughts '

€r appears on the baleony of an upper,story;.they,have?a little
basket which is pulled up and down tir exchange letters, When the
curious buresucrats attempt to find out, what .is going on, they.
get two sets of explanations. " Ponza tells them that hig mother-
in-law lost her daughter, his first wife,”and quietly went mad;
since he has marriedagasin, the mother-im-law continueg te belleve
that his second wife is her daughter, and it 1is neéesgsdry to keep
the two women apart for this reason. :However, theifiother=inelaw
herself shows up a little later with an-explanation of her own.
Her daughter, she says, was critically 11l some-time*back., Fonza
snapped under the strain, had a nervous breakdown, and got -the ob-
session that his wife had died. His wifg Tepovered, but was
forced to marry Ponza for a segond time: becahse of his delusion
that his wife was dead end that this was.dnother woman. -Natural-
ly, since Ponza does 1ot believe that.he 18 married to hlsg mother-
in-law's daughter,  vae two women must act in an odd way to prevent
fresh difficulties. The townspeopleimmediately divide into two -
canps. One party believes the mmsband, the other group trusts the
story of the mother-in-law. Since the family came from l'arsies,
a place in Italy which was almost destroyed in the earthqugkeg of
1915, it is impossible to trace dack and determine the trugjbh from
official resords. ZEventually, a dlack-robed, heavily velleg new
character appears on the scene. It is the: daughter hergelf, oome
to clear up the situation., And what does she say?® -
"There has been misfortune, as’ you see, which must Temal

hidden, because only in that way dan there be any worth to-thd re=
medy that piety has lent. .The truth® - It®s Just thlss that I -®m-

the daughter of Signora Frola--and tlie second wife of Signor Polw

za. And as for myself--no one, no one! For myself, I sm the peﬁv o

son that I am thought to be." . (Iy own translation; 1t 1sn't goo
dialog, but it's accurate in its translation of the ¢elian mean-
ing.) This isn®t Just another.case of the 1ady or the tiger; .1t
is Pirandello speeking through ths daughter's mouth, ‘Insisting
that two ocontradietory truths may.exist if people beljeve in both

time. Out of the huge cast of characters, only three pan be re-
membered; the rest are just individual voices of a madl The sole
exception to the dull grey of most of the cast is TLaudigl, the =
only bureauerat who refuses to take up sides. When the rest are
tryling to figure out how to prove the wtruth," Laudisl sayst

"You, not I, have need of the facts, of d cumentg, to'oonfimm or
deny. I wouldn®t'know what to do with them, because reality for
me doesn't eonsist of those things, but itplies in the minds of
those two people, minds which I can't imgpgide myself enteping,
except inasmuch as“they tell things to me.ﬁﬁgghere s-Eﬂragdelhs

speaking again. Laudisl ends each aot withy &R outburgt of -loud. ..

laughter, and he has the last line of the rlay, imme ately ‘atter .. -

the statement of the daughteri "And there, gentlemg, you-*ear
how truth speaksi® * ‘ . . '

Oosi ¥ is a play which seems quite mundage ¢ t$l you repch
54¢ T1nal two minutes, Sel Persengggl 1n Cerga 4 tore eould

count as Tantasy from beginning to end. Like Joan of lorraing,

As I said, it isn't & play I'd care to se%'déain’ahdianbthert
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1t deals with a group of actors who are attempting to get a play
rehearsed, But 1n Maxwell Anderson's drama, the actors them-
selves keep breaking off to argue about ethics and the proper way
of doing things., Pirandello's "gomedy in the making® causes the .
company ‘of actors to be interfupted -by the sudden appearance of
six other people, charasters who Weére~thoduhit/up Wysécplaywright
who failed to carry his play thtough go .creation.

Six Characters in Sedroh-of an, Author (the ;translation is

sinple for-the .title of thig one)k then consi¥t®dfi-the mahned inlii.

. -0

which thess-six imaginery figures proceed t¢ 'zﬁrqﬁl&voqs,yt,he’"i\lr

oW TS -

destinies, 'Their situaticn is.a rather gompiiqettedsbut, mundene [d-ii

set of ciroumstances:. the mothsr -who haf Yalldntin Aggg;.'m’yr;-tﬁs :
young man who was her husband's -secretafy’ the son yhe,pad. grovm.\ .
up without lmowing much about' his peg‘g;’iﬁfg{,‘_’dhé Stepdanghter of *
the waman-and. the secretary's daughter, -‘Ejd.'\‘whw&ne. ox&gina‘l’: it 12,
ther attempts to make love. ' -These imsgimer®-charaqgers begin’ te:
portray‘the roles, then some of :them,b¢alin“to -pratest against “Beg-"1
in% foroed tQiendure the ' spectacle.of théir‘own’sarfering, ang--t -
yet aren't satisried with the efforts.of, thé-professional actorss .

who still haven't gotten their own play. rehéaphéd; Lradually the - -

imaginery chazracters begin ‘to seek the thoughts of: Pirandello -ra- ..
ther than their.own, desplte the efforts of ‘the stage manager to
point out.that.the audiend will not stahd for morel.léetures.

The father 'in .partiocular ifisists.on harping dn:Pirapdello’s pet - .
reality question. It tekes:this form fQr this partiewlar play::
that these ‘imaginary oharacters and their prebiems arg more real

4

thean the living actors, sinee the imaginary character will: ex= . .-

ist forever, Jjust as the playwright; created them .in h§s mind when.
he almost wrote the playy white the actors' lives andieven their

selves ghange from deay tq day,.causing these real people,to be

the illusion. . . SRR ' S

The ‘imagindry charasters® "I'ai'pbiems‘i‘inélly reagll the break-: ;.

ing point, resulting 'in the tragis,death of twe.of tfe children’ -
They leave the scene, and thevsfage managen is thorpoughly wpset:
because he has lost a whole-day.of rehearsel time.' . - . i

This 1s a good spot at which tg. demonstrate g$his difficyliy..
of trying to write a thorough article when you liyg, in a small.

s ey

town. I am unable:to’say much-gboyt Pirandelle's miost famous.-. bizs

play, The Enthanted €ottage, simply because I have _been gndblet: ..
to prooure a copy of the text, and I. don't whnht tgs cheat by re-
phrasing the Words of the drama histoznies that aré; available in

TS

-
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Fagerstown., The Enchanted Cottage has had 'a coup'ie ¢f movie ver- ..
sions, the lestione only three or;four, y¢ars.ago.; Simce'l don't .,

have the original play, I can'tesay how faithful the ‘flicker was .
to the author. It was obviously. braught up to 4 ate, in that it

dealt with a man whose disfigured face ‘had been. -acggired in World .

War Two. However, the thieme. of The' Enchanted € pttage fpts.in
with the author®s otler pldys very syell: the dj ‘sfigfu‘,red;ﬁnan and

a very unattractive girl fall desperately*in 1 ove witgh éfioh other
and are the most beautifil people in the worl¢{ to ong andther.

..

e

The motion picture made this plain by tricks . of mel&R{p; When the 7

two weren't around people, they were 1liké a ¥ joung god and goddess ™

in appearance, but when under the scrutiny o ¢ others, they re- .
talned the appearance they: 'had had before me jeting. L don't be-;
lieve that the movie plaped quite fair with , Pirandell§, because.
it almost shouted that their acquirsd beaut ¢y was Bhe own imag-
ination. The playwpight might be right if ‘he claimed that it
was a5 real as the hang;,e_‘ﬂ'inh Beerbohm's T' ne Happy Hg@crite.
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.. Quicky Watson, the Needel =~ -

. I -think enbugh,membe¢sfof-the.FAFA~andeAEA'haye acquired
~longplay: turntables for me So- spend; some spage on music that is
not available-at 78 rpm;. Oh, you.ean buy Vérdi's la Faorza del -
Destino at782rpm, all.righty 1f you:are wiltingto lay’down some-
thing above:thirty dbucks for the.two rat -albums ‘of . imported ree-
ords. On two longplays, you ean acquire about ‘three-fourths of
all the.musio from the dpera that you're ever ‘likély to-hear in
performence, at a cost of less than twelve.:dollars if you pay full
price  for the Cetra-Soria pressing, less than' tex dollars if. you
patronize: one of the New York dealers who:allow & ‘disoount-on- 1lps.
> <+ You can’t get rid of the lezend that:Le Forza ‘del Destino is
.. -hempered by a bad libretto. Critios ‘contifiue to ‘parrot .ope.apother
by saying thet the improbgble .plot‘and stock ghara¢ters.prevent it
_ from being as popular a$ Aida or Trovatore,: But La Farae. probably
.gots as many performances in today's world'as Falssaff, 'gnother
Verdi work whose libretto has never received anything bus praise,
whose- characters are straight.out -of- Shakespear®, and whoge music
ig among tlie greatest that the composer ever wrote, The  spnswer,
I've slow}y begun to realisg, 1s that there is no ‘degcounting for
the survival value of operas, The ones that-do suryive have no

oommon denominator thet cantt be found in-@ thousand that haven't

survived. la Forza #Zeems to be:gaining ground in Italy in gecent
years! maybe it'11 maké @ cqmbaek in this country. :
. Virgll Thomson hag ,pretty well ‘summed up'the common ideaw
about thisiopera. "It syffexs foom-a .librétto that is little fuwore
than & .stringing together of all-the nineteenth-ceptury Itallan
hokum that its author, Piave, had.pver heard of; and that means
.practically’ all there was. There are murders and maledigtions and
tevern galeties and transvestitism 'and mistaken identity and a
battle and 4 storm and an eatingqseene'and‘a*pomicfmanhgnd,a pa-
ternal abbottand a male chorus.dressed.upraSFFTandisoags'and sav-
oral duels and a. the end a general earndge.of all the principal
persons, Underneath all this there:is no real conflict of. char-
acter and no general theme beyond that suggested in the title,
which might well be translated, :*Tough Luek,*" Whioh 1s,. of
gourse, pretvty much''a matter of opinicn; but I might point.out
that the same genersl sort of criticism might ‘be leveled &% ‘the .
plot of The Odyssey or slmost any great:Shakespearian drama. (It
doesn®t really matter, dbut that "general. carnage® consists,of the
last aot deaths. of only two people, considerably below par for
any tragic work-in the opera house ' or -standard thegte[,*“S}am7
ming the libretto ig .a pretty doubtful procedure,: sinee 1t in-
volves the casting &f ¢ensure on the work of oné ‘of 8pain's .
great rigures, the Dike of Rives; writer of the play which Piave
edapted. 'My own opinion: is that 1t's the most convincing drama
that Verdi set to musig before Otello. That includfs only Hls
work with which I'm familiar, I hasten to add; I have mo’ dea How
effective a complete performance of Don Carlos or fuise Miller
night be. I find something. genuinely moving in the degperate ef-
forts of the characters tO, escape the consequeuc?5 of a pimple ace
oident. : e .o . ~ _

There 1§ no doubt about.the opera including ome off Verdit's
most important mwsic. The musie ig muckh @reateg ‘than that of .
Aidag it's dore forward-lookimrg, less yulgar, gid:-contgings con- .

slderably less padding. Tt would.be sinteresging to trace the &f=’
e R ISR
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fect that 1t has had on Verdl's own music and that of his éontemp-
oraries, Robert lLawrence claims that the scene in the inn fore-
shadows the method.of Moussorgsky in the Iinn scene of Boris Goudo-
noff, Verdi shows startling originality inh'spots, The :seene for
Preziosilla that concludes the third ‘act, ocantaining so'mueh music
for unaccor.panied chorus, might have come straight from .the 1ips
of the Don Cossacks, Mugh of the musie for Fra lMelitone is quite
as fine as that writsen for Sir John PFalstaff a couple of decades
later. The whole orchestration 1s something new in Italian opera
--heavier and darker than anything accomplished before .by any It-
alian coumposer. ‘ : e

- It was some mino® miracle that produced a reecorded perfosme -
ance with one of the finest casts imaginable; Nothing eould be .
finer than the work of the leading female singers, lMaria Caniglia
is getting up in years and can’t handle {axing parts without show-
ing signs of strain in personal performance; but.as Donna Leonors
on these records, she sings like a girl in her 20's. ZEbe Stignani
1s probably the finest mezzo in captivity toddy. Her singing is
positively incredible in the Rataplan chorus mentioned above, or
during the scene in the inn. She hits every high note that Verdl
put into the part, too. Verdi, oddly enough, never did have much
pity on his mezzos and contraltos; they are forced to sing almost
as much high stuff as the sopranos, and the difference consists
only in the faot that the majority of their music lies two or three
toles lower. Not quite as much can be said for the merits of the
male voices in tnis performance, except for Tancredi Pasero, who
is a fine Padre Cuardiano. Saturno lieletti restrains himself falr-
1y well as kelitone, a part which is subjJect to burlesque. The
leading tenor and baritone, however, are- just typical, good Ital-

ian opera singers. : . : o
la Forza was @etra-Soria's first experiment with dubbing 1ts

78 rpm opera repertoire onto longplay records. Apparently the
firm didn't want to dive too deeply at first, and ocontented it-
self with this abridged version on two longplays.: Verdi's score
is an unusually long one, and eved the 78 rpm Cetra set, which
contains 35 sides of music, makes some cuts. But it's too late
now to wish that the manufacturers had allowed themselves a three-
record 1p set, as they did a few months later with operas like Tu-
raniot and Norma. The two 1lp dises for La Forza gontain two dozen.
out, of the 35 original sides. Some of the omitted stuff is selfom -
hesard even at the llet's performances. The first act on lp is com~
plete. The seoond act is eut where it hurts the deepest: only the
ending of the magnifieent duet between Leonora and Guardiano is
included, and the rest of it isn’t available on records @oday, ex-
cept for a hard-to-find HMV recording. Quite a bit of the third
act won't be found on longplay, but it°’s musiec of less ilaspira-
tion than the . “ee &. Test of the opera. The only serious casual-
ty from the fourth act 1s the opening pages,.

This is a ¢ 1bbing onto longplay: if you listen very intently,
you can cateh the points every four minutes at which the 78 rpm,
sides changed. However, there is almost no backgroynd noise
(aside from an odd sound near the béginning of the fourth sound
that is like a stiff wind whistling around a bui}ding; 1t happens
at a monent that actually contributes to the effectiveness of the
musicl) end the splices have been achieved wiehouy eswkward pauses.
Fidelity of sound is quite the equal of anything olumbia had
achieved on 1p until late in 1949.
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Letter from Io9 Angeles

Mr., J. Blisech,
NYGity, Nyo
Dear &ir, :

Re:~ Let the Finder Beware » * .

Your article in "Theilling Wonder Stories® of December in-
trigued me considerably since the experiences parallel mine,

For about 1= years I was a Spiritual Advisor raising 3:sons
alone - suffered ®xocrucitating higraines etc etc contingusly -~
having only about 3 days respite a year, All attendaht phenomena
in your treatise have been moreor less experience by me - However
believe me I have been definitely honest about my psychie abilities
= have had psychiatite counsels - thought I was. going mad - etc - &
have found only 2 or 3 learned people who really understoocd me

I can no moreé stop or control it than I can walk - it is for-
ever _present & I-live in a different world & view events different-
ly /marginal note3/ I will be walkinmg along & street yet I am up
over it somewhere explein that - o 3 ‘ :

Have a State Organization over 15 years old - but at present
am resting against my will. _ - oo o -
| A Mrs /name and addresg/ can attest to my extreme sensitivity

"which I cannot help.

It gratifies me that science iS beginning to realize that
these things are so because I have Been so misunstood through no
fault of mins. - o : )

I will be 54 April 10 & can pass for 10 years younger - with-
out artificiel necessities tco--- This gift.has been with me ever
since I was born & I know the answer to a question before it is
completed in its entirety - I have to catch mysélf in my utteran~
ces at times thinking objeectively "it can't be so" but invariably
it is - ) ,

I have tried to get Dunne®s ®Experiment With Time® but can .
not seem to find it. - ' . ‘

. Never read any of Forts either - However if you could enlight-
en me to further- understand myself scientifically I would greatly
appreciate it. - ' . .

I. have a friends in Wenamakegs rhiladelphia - who could tell
yourof my activities., [Neme and job/ who phones me for ald.

Thanking you for writing such an article & hoping for many
many more I am - Respectfully -
A . . /Signed]

PS.. Another thing I make up my mind to make a statement & ®some-
thing foreign® comes out - I mean other than I had anticipated ~-
what is it =< Who dunit?

/?/%/r/—/-/~/-/4/;/-/~/~7f/-/°/4/¥/f/#/°/2/°/D/-/-/4/°/°/-/°/-/-/
o . Ihig One Qame from Hagerstowh
mister paper man . you make a my little bambing micbalo much sad.

N\

‘your papEr say -Sure & sSnow michel ‘massday so § buy my little bambi-

no sled an tel him saint Nieholas say snow michel mass day now mi-
chel mass day over and no snow my little dambino have sled an no°
snow so what he do. he say papa did.Jaint Nigk get a sigk an not
make snow. wat me a tel.a him if you no o in Paper it a snow

i would not a got him sled, you got @ me ig trgsle with miocha-
lo. plese see we gt & snow spon soO my 1fttle bambine gel happy
again , : S Domenicé Digbaster
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